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*pitch center of groove
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*Improvisation
o) 16 12 14 12
p’ 4
y o L - - L T T L | T I |
[ fan) [ I I [ I
SV
)
- Drums silence in tape part "groove" begins on downbeat of this measure
JQ ° ° T 16 12 T 5 T ‘I T 12 ]
Q)\l 1T T 2 T 5%‘ Il % *\ i % YL i YL i = T T T 1
‘ - 333 | - |
Pitch Center of groove = C# Pitch Center of groove = A# Pitch Center of groove = B  Pitch Center of groove = D
*Suggestion for Improvisation:
Utilize musical ide score (before the improvisation and after)
as a foundation for this section. At first, separate the events with silence.
Gradually have events occur closer together, and build dynamic and
harmonic density to measure 242. The overall shape of the section
219 should begin rather sparsely and grow to a thick dense sound.
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oJ 3 ,
Pitch Center of groove = F Pitch Center of groove = G Pitch Center of groove = Bb
Note: This event may begin earlier than mm. 243
(ie., span two measures or more). More
important is the synchronization with the tape
part on the downbeat of mm244 *Ossia: Performer may just play triple stop accents staccato and omit the 1/16th notes
\ suggested bowing pattern repeats every 5 beats (brackets indicate pattern)
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*Ossia: Performer may just play triple stop accents staccato and omit the 1/16th notes
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*From this until the end, you may take a
lot of time between events.

T

Optional Improvisation:
If you wish, yo iefly revisit material

from the previous improvisation here.

still very aggressive! > r w this event may last a little longer than indicated 3 >
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