If You Walked a Mile

for marimba and computer

(2015)

Mike McFerron



“We must talk about poverty, because people insulated by their own
comfort lose sight of it.”
— Dorothy Day

If You Walked a Mile for marimba and computer was written in 2015 for acclaimed
percussionist, Andrew Spencer. Texts in this work are excerpted from George Miller’s
eponymous social justice poem, which was written specifically for this composition.

Performance Notes:
If You Walked a Mile requires a standalone application (Macintosh only) for performance and is available from the publisher
website, http://www.redearthpublishing.com (order RE1059-P).

Duration: ca. 8.5 minutes



for Andrew Spencer

If You Walked a Mile
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If you walked only a few feet in my shoes, Youd cry for another pair right away, Youd see they offer no
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isorhythmic pattern continues

drone bass note moves up to E»
pitch center changes to E»
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very aggressively
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drone bass note moves up to F
pitch center changes to F

= |
1
hd drone continues
still crying out
128 T\ 5
+ P
9 ] A 1 ‘/ b'% = AJ ‘i ﬂ — | ] lh ]
G ===iniE—===gn ESESSSE=E=s e ]
[y — — - - o & p—— —
f dim. poco a poco — —— mf
cf—F
bell sound
: =
I




simply with resignation
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sustained harmony begins
and last until the end.
only changes in harmony
are notated
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In the course of my life She was an ex-nun She threw my shoes back at me and said: “How can you wear those things? They're just
Tve only had one person and ex-stripper and she had blisters killing me. How do you even take one small step when at every moment you try to cheat death?”
who actually tried to walk
in my shoes...
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That’ what n;[os:lfp eople say " Standing in another’s shoes we begin to see the labor and the love
after one small dose of empathy that people make to stand even wobbly on their feet.
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And thus the circle is now complete. They have
their shoes and I have mine
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