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(2015)
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Duration: ca. 8.5 minutes

“We must talk about poverty, because people insulated by their own 
comfort lose sight of it.”            
      – Dorothy Day

If You Walked a Mile for marimba and computer was written in 2015 for acclaimed 
percussionist, Andrew Spencer.  Texts in this work are excerpted from George Miller’s 
eponymous social justice poem, which was written specifically for this composition.

Performance Notes:
If You Walked a Mile requires a standalone application (Macintosh only) for performance and is available from the publisher 
website, http://www.redearthpublishing.com (order RE1059-P).
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If you walked a mile in my shoes,
they'd fall apart before you got to 
the end of the block
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but if you could walk a mile in my shoes
you'd feel the hard crusty earth and every
jagged stone would bite your feet.
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ƒ If you walked only a few feet in my shoes, You’d cry for another pair right away, You’d see they offer no 
protection when other people stepped on your toes. But you see while you’re made of plastic I’m made of clay
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and you are worth something...And I am not.
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In the course of my life 
I’ve only had one person 
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She was an ex-nun 
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She threw my shoes back at me and said: “How can you wear those things?  They’re just 
killing me. How do you even take one small step when at every moment you try to cheat death?”
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That’s what most people say 
after one small dose of empathy.
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Standing in another’s shoes we begin to see the labor and the love
that people make to stand even wobbly on their feet.
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And thus the circle is now complete. They have 
their shoes and I have mine
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